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DESCRIPTION OF GEORGIAN DANCES

Some dances are included in the Dance Workshops.

Kartuli - The dance Kartuli many times reminds the audience of a wedding. Kartuli is a truly romantic dance. It is
performed by a dance couple and incorporates the softness and gracefulness of a woman and dignity and love of a
man. It shows that even in love, men uphold their respect and manners by not touching the woman and
maintaining a certain distance from her. The man’s eyes are always focused on his woman partner as if she was the
only being in the whole world. Furthermore, at all times, man’s upper body stays motionless. On the other hand,
the woman keeps her eyes downcast at all times and glides on the rough floor as a swan on the smooth surface of a
lake. The utmost skill, which is necessary to perform Kartuli, has earned the dance a reputation of one of the most
difficult dances.

Khorumi — This war dance has originated in the region of Achara, which is located in the southwestern region of
Georgia. The dance was originally performed by only a few men. However, over time it has grown in scale. In
today’s version of Khorumi, thirty or forty dancers can participate. Although the number of performers changed,
the content of the dance is still the same. The dance brings to life Georgian army of the past centuries. A few men
who are searching the area for a campsite and enemy camps perform the initial "prelude” to the dance. Afterwards,
they call the army onto the battlefield. The exit of the army is quite breathtaking. Its strength, simple but
distinctive movements and the exactness of lines create a sense of awe on stage. The dance incorporates in itself
the themes of search, war, and the celebration of victory as well as courage and glory of Georgian soldiers. Since
Georgia has seen many wars throughout its history, Khorumi is a call from the past and reminds us that in order to
have peace, we must have war.

Acharuli — Acharuli has also originated in the region of Achara. It is where the dance gets its name from. Acharuli
is distinguished from other dances with its colorful costumes and the playful mood that simple but definite
movements of both men and women create on stage. The dance is characterized with graceful, soft, and playful
flirtation between the males and females. Unlike Kartuli, the relationship between men and women in this dance is
more informal and lighthearted. Acharuli instills the sense of happiness in both the dancer and the audience.

Kazbeguri — Kazbeguri takes us to the Northern Mountains of Georgia, which is marked with a diverse culture
and traditions. The relatively cold and rough atmosphere of the mountains is shown through the vigor and the
strictness of the movements. This dance is performed by only men and portrays the toughness and endurance of
the mountain people.

Mtiuluri — Mtiuluri is also a mountain dance. Similar to Khevsuruli, Mtiuluri is also based on competition.
However, in this dance, the competition is mainly between two groups of young men. It is more like a celebration
of skill and art. At first, groups compete in performing complicated movements. Then, we see girl’s dance, which



is followed by individual dancer's performance of amazing "tricks™ on their knees and toes. At the end, everyone
dances a beautiful final. This dance truly reminds us of a festival in the mountains.

Kintouri — Kintouri is one of the city dances portraying the city life in old Thilisi, the capital of Georgia. The
dance takes its name after "kintos" who were small merchants in Thilisi. They wore black outfits with baggy pants
and usually carried their goods (mostly food) on their heads around the city. When a customer chose goods, a kinto
would take the silk shawl hanging from his silver belt and wrap the fruits and vegetables in them to weigh (Sited
from The Georgian National Ballet). Kintos were known to be cunning, swift, and informal. Such characteristics of
kinto are well shown in Kintouri. The dance is light natured and fun to watch.

Samaia — The dance Samaia is performed by three women and originally, was considered to be a dance of Pagan
times. However, today’s Samaia is a representation of King Tamar and her glory. King Tamar in many sources is
mentioned as a Queen of Georgia. However, she was considered to be the king of the United Kingdom of Georgia
in 12"-13" centuries and was the first woman king in Georgia’s history. There are only four frescos that keep the
much-revered image of King Tamar. Simon Virsaladze based the costumes of Samaia on the King’s clothing on
those frescos. In addition, the trinity idea in the dance represents King Tamar as a young princess, a wise mother
and the powerful king. All these three images are united in one harmonious picture. Moreover, the simple but soft
and graceful movements create an atmosphere of beauty, glory and power that surrounded the King’s reign.

Juta — the name of a small village on border of the Caucasian ridge. Historically here there was a reloading point
which population was engaged in horse breeding. In dance the vigorous, difficult movements displaying footfall of
horses are used. The impression of the running horse heard which is throwing up sparks from under hoofs is made.
Juta — very incendiary dance!

Davluri — Davluri is also a city dance, but unlike Kintouri and Karachokheli, it portrays the city aristocracy. The
dance reminds us of Kartuli. However, the movements in Davluri are less complicated and the male/female
relationship is less formal. The dance is performed by many couples and with the music and colorful costumes,
paints a picture of an aristocratic feast on stage.

Svanuri - The mountain region of Svaneti has its own language and is culturally separate from the other regions to
the east. Common to the mountain regions the men dance with vigor, with special techniques on the toes.

(In Russian)

YBepeHHbIN, Pe3KMIA, rpaLMO3HbIA B3MaX PyKM pacceKaeT BO3AyX... PUTMMKA TaHLLA 3aBOPAXKMBAET Cpasy, C NepBoro
[ABUMKEHUSA: TOYEYHbIe BbiNazbl, BbICOKME MPbIXKKM U BpaLLeHNa NPoby»KAakT Kackas bypHbIX amoumit. Ha cueHe —
apTUCTbl M3BECTHOTO NeTepbyprckoro BokasbHO-xopeorpadunyeckoro aHcamba rpy3anHCKoro TaHua «Meepuma»
CNOCODHbI NNACTUKOM TeNa, My3blKabHON PUTMUKON Y SMOLIMOHANbHLIM HaKa/lOM B TaHLLe PAcCKa3aTb anMYeckune
nosmbl, pparmeHTbl UICTOPUM, HAPOAHbIE KUSHEHHbIE CIOXKETbI.

OyyTa — Ha3BaHMe ManeHbKOW AepeByLIKM Ha rpaHuue KaBkasckoro xpebTa. Mctopuyecku 3aech 6bin
nepeBasioYHbIN MYHKT, HaceleHMe KOTOPOro 3aHMMaN0Cb KOHOKPAZCTBOM. B TaHLEe MCNONb30BaHbl SHEPTUYHbIE,
CNIOXKHble ABUXEHMUA, oTobparkatowme TonoT owaaein. Co3aaerca BnedyatieHme beryiiero nowagmHoro TabyHa,
N3BEPraloLLEro UCKPbI U3-N0A, KOMbIT.

XeBcypynu — ropcKkuii TaHew, ¢ cabiamm, No coaep:KaHuMIo A3bl4ECKOE CNOPTUBHOE NpeacTaBaeHune. Mpu
apXeoIorMUYecKknxX packonkax obHapyKeHa 6poH30Bas YeKaHKa, Ha KOTOPOM M306paXkeH 3TOT TaHel, B
NCMNOJIHEHUU ABYX MY}KUMH. C TOUKM 3pEHMA 3PE/IULLHONO XapaKTepa, TaHel, AaeT MaKCMManbHbI a¢dekT. TaHel,
«XeBCypy/In» HAUMHAETCA CO CLeHbl 3aUrpbiBaHNA MOI0AOM Napbl. [03Ke BbIXOAUT BTOPOI MY*KYMHA, KOTOPbIN,



KaK M nepBblii, 4,OBMBAETCA PYKM U CepALLa KEHLLMHbI, MeXay NpeTeHAeHTaMM HauyMHAeTCa Cnop, KOTOPbIN
NPUHMMAET OMNacHbI XapaKTep, U U3 NPUHATOrO B ropax pMTyana — «KeH4yaoba» nepexoanT B HACTOALLMMN
noeanHoK. Ha cTopoHe 060Mx conepHUKOB NOABAAIOTCA €ANHOMbILLNEHHUKM, U TaHew, NOCTENEeHHO
NPeBPaLLAETCA B HACTOALWMIA BOEHHbIV NOEAUHOK. B KpUTUUECKUIA MOMEHT XKeHLWMHA bpocaeT «MaHaUAN»
MeXay BOMHaMK. BOMHbI KAMEHEIOT, KaK OT B3Maxa MarM4eckom nasioyku u «MaHAUIN» TUXO OMNYCKaeTCs BHU3
MEeX Ay 3aCTbIBLUNX B BO3YXE KANHKOB. ITO NpeKpacHoe 3pe/inLe CYMTAETCa NPOABNEHNMEM PACNpPOCTPaHEHHOTO
B [PY3UM KyNbTa XKEHLWMHbI, M ABNAETCA FPY3MHCKOW aHaNorne eBponemnckoro pbillapcTea. YBaxkeHue K ciabomy
NoJly rPO3HbIX BOMHOB NPEKPaACcHO nepegaeTca B 3TOM Xxopeorpaduyeckoit KapTnuHe. Ho npocTas mopanb TaHua
TaKoBa: YTo cnaboe, HO NPeKpPacHOe Co34aHue, MOMKET OAHUM B3MAXOM PYKMU OCTaHOBUTb BYLLYIOLLYHO CTUXUIO
Bparkabl, BCEro MMLUb BUANMMAsA NOBEPXHOCTb. Bpoae 6bl HUUTO He NpeABeLL,aeT HOBOro B3pbiBa BpaXKabl. Ho BOT,
3aBEPLUAETCSA YKEHCKUI TaHeL, U KaK TOJIbKO ero y4aCTHULbI NMOKMAAIT CLUEHY, MAUNNNYECKAA KapTUHA PE3KO
MeHAeTcA — nepes HaMW BHOBb CBEPKAIOT 0OHaXKeHHbIe KANHKKU. Tenepb yXKe HUKTO HMKOro He cobupaeTca
WaAuTb, YXKe ABOE, a TO M TPOE HanaZatoT Ha OA4HOro, U OAMH U3 YY4AaCTHUKOB NOEAUHKA Y¥Ke He NMOX0X Ha
61aropoaHOro pbiuaps, BCEro MUHYTY TOMY Ha3af, CK/IOHUBLUWIA TONOBY U MeY Nepes, XKeHCKMM nnatkom. MNobeaa
NPEeKpPacHOro oKasa/acb JiNilb KOPOTKOMN unntosnen. B pmuHane cpeam Bo3byKAEHHbIX NPOTUBHUKOB BHOBb
noaBAseTcA AeByLIKa. naTok, OPOLEHHbIN €10 BHOBb, OCTaHaBAMBAET MY*KUYMH, HO HA 3TOT Pa3 Mbl Y}Ke 3HaeM,
YTO HACTYNMBLLMIA MUP, BO3MOXHO TO/IbKO Npentoans K byayuiemy KpoBonpoanTUIO, @ CKPOMHO CNJI0OYEHHbIe
ro/1oBbl BOMHOB — /INLWb NMOKa3HOE PbILAPCTBO HACU/IbHUKA.

Nasypu — TaHel, }KuTtenem 4epHOMOPCKOro nobepexbs.

FaHpgaraHa / Apykapynm AgKapcKuin NpasgHUYHbIN TaHeL, OTIMYAET ero KPacoYyHbIMM KOCTIOMaMU U UTPUBLIM
HacTpoeHneM. TaHeL, XapaKTepU30BaH U3ALWHbIM, MATKUM, U UTPUBBIM GIMPTOM MEXKAY MYKUYMHAMU U
eHWnHammn. MaHgaraHa Hambonee ApKo NPoABAAET NOKNOHEeHMe-TMMH CoNHUY (MOXKeT, NoTomy YTo AayKapuma -
camas CosiHeYHas B [py3un?); Aaxe Ha KOCTIOMax - ToTemHoe n3obpaxeHne CoHLUA B ABUKEHUM, C
BepTALLMMMCA Nydamu. MoxogKa MaHaaraHbl - og4Ha U3 CNOXKHENLNX B TAHUAX: NOAHUMAOLLAACA
nepneHAMKyNAPHO B KOJIEHE HOrA MOJIHUEHOCHO - HO MPU 3TOM - MAFKO OMYCKAEeTCA Ha HOCOK, U 0b6e Horm
bUKCMpPYIOTCA BbINPAMIEHHBIMM, - U KaXKAbl TAKOW LWar B OAWH TaKT. A4Kapy/iv racMa OT/IMYAEeTCA OYEHb
60/1bLWION aMNANTYA0N.

MTuynypum - rpy3avHCKui TaHel, HasBaHMe MMeEeT OTHOLLEHME K MTUY/1lam — ocoboli sTHorpaduyeckom rpynne
rpy3nH. MTuynbl - KOPEHHOE HaceNeHWe FropHoOM ob6aacTu BocTouHo-toXKHOro KaBkasa MTuynetun. Mtuynbl
NCTOPUYECKM bl NONHOCTbIO BOEHU3UPOBAHHbLIM NJEMEHEM - YTO OTPAXKEHO U B XapaKTepe TaHua,
HeoTbeMNEMOM YacTblo KoToporo asafeTca Leaxunbpu (coctasaHue).



